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oflice in TchrJn. After the Shah of Iran fell in 1979, the Pardi»n project was halted, and the

office ill rlchran was closed. The Grm had incurred substJnti;:11 debts and was unable to

collect unpaid fees from the new govcrnrncnt. McHarg was forced to resign. "When I lost

Illy office," he said recently, "ecological planning lost olle of it, greatest practitioners."31

Critical Reaction and Legacy

For eighteen years, the creative tension between theory as developed ;'It Penn and

practice as pursued at McHarg's firm led to innovations in method. When McHarg's pr;lc­

tice ended, his ideas and methods, as he articulated them, ossified. Dut the issues they raise

and the challenges they pose arc part of his legacy, and they continue to be worked ont by

others. Can science be the sole, or even the principal, source of authority for landscape

design? Are natural and vernacular landscapes the sole standard ofbeauty? What;s ecologi­

cal design?What.are it"; methods and historical precedents? And what about the city?What

could urban ecologic.1! design be? These questions have becn answered variously and still

provoke debate, argued in verbal text,,; and in built projects and speculative proposals.32

In the 1960s and 1970s, McHarg's charismatic personality and polemical language

captured thc attention of the profession and public anel persuaded a large following to

accept ideas that had also been explored by others. Years latcr, many innovations once seen

as radical aTC now common practice. The legacy of polemics has a less positive side, how­

cver..l ' The claim dElt science is the only defensible authority for landscape design has pro­

voked equally dogmatic reactions fi·oll1 those who see landscape architccture as an art

forl1l ..H When McHarg calls ecology "not only an explanation, but also a command," he

cOllfbtcs ecology as a science (a way ofdcscribing the world), ecology as a cause (a rnandate

for rnor;}1 action), and ecology as an aesthetic (3 110rm for beauty). It is irilport:lIlt to distin­

guish the insights ccology yields as :t description of the world, on the one hand, froln how

these insights have served ;}s a source of prescriptive principles and aesthetic values, on the

other.

McHarg emphasized invcntion over precedcnt. FOT the most part, the curriculum in

landscape architecture at Pcnn frol11 the 1960s through the 1970s was ahistorical, offering

no introduction to, or comparison :tlllong, alternative appro~lchcs [0 bndscnpc design and

Jl McH:lrg, personal conlTllunic:ltion, 199f:l. Whcn NarcndraJuncja died a few ycars btcr, McHarg also
lost his closest collcague ill practice :md teaching.

3! Anile Whiston Spirn, "The Authority of Nature." Sr:c also George Thompson :md Frr:dr:rick Stciner,
cds., Eco/(~l!i((/f Des(f!.11 ami J'Jm/llj",f!. (NcwYork:John Wiley. 1997).

331 have discussed this at greater Icngth ill Spirn, "The Authority of Nall1re.''This pa~graph sumlllarizcs

sOllie point... made in that essay.
j~ Provoked by such statements, Illany propollellts ofa ncw artistic thrust in landscape architecture chose

to set this movement in opposition to "the ccologicalmovcllIellt and its detrimental consequellces for design:'
One article included gratuitous, unfounded att:lcks, S011le from critics who chose to remain anonymous, such
as, "The so-called Pellll School led by McHarg produced a generation of I:mdsc:lpe graduates who did nor
build." I):lr:llice Dolcs, "The Ncw Amcrican Landscape," Progrc'ssiw ArdlilC(fI/H' (July 1l.JH9): 53. St:ltclllcnrs
such :IS thesc were n:rr:lcted by the l·ditors in :1 subsequent issue of the jourI1:l1 in response to leners 1.0 tht,

editor.
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planning. J5 McHarg's claim to h:.we iJlvellted the overhlY method provoked Carl Steinitz,

Paul Parker, and Lawrie Jordan to research the LIse or overlays as a planning method in the

twentieth century, an original contribution to the literature, as was Stcinitz's earlier com­

parative study of Mcllarg, Phil Lewis, alld Angus 1-lill.3<,

"nut, yOll say, all this may be very fine but landscape architects arc finally dcsigncrs­

when wiU yOIl speak to ecology and desigll?""Thus McHarg acknowledged, ill 1967, the

question repeatedly posed to him by his students. By the rnid-1970s, ecological design was

an integral part of the landscape architecture curriculum at Penn, but, despite a few cases

~ll1d persistent efforts to secure commissions, it was not practiced in the office. Much orthe

impetus [or exploring ecologic;)1 design calllC from McHarg's students, and some produced

work that influenced projects at his firm, such as the investigation of stormw~ter Ilwnage­

ment and design by Tobylburbicr and Il..ichard Westmacott in the late 1960s, which in­

spired design solutions at Woodlands. Michael Hough', book of 1985, Cit)' hmrr arrd Nfll'II­

raJ Process, ;lIld my own of 1984, '111c Grelllite Carden: Urball Nature a/ld lillI/tali OCS(QII,

brought together ecological planning ~nd design. noth were syrnpathetic to Mcllarg's ap­

proach but critical of his pessil11isnl tow~rd alld neglect of cities.

'The Landscape Developmcnt Plan for the University of Pennsylv:mia in 1")77, an

exploration of ecological design in the context ofan urban GlrnpUS, is ;1 good exanlple of a

project informed by Mcl-!:trg's teachings alld carried out by his former students ::llld col­

IC:lgucs. Peter Shepheard, L:turie Olin, Itobert Hanna, N8rendra Junej:l, Carol l':ral1kli 11, and

Leslie Sauer, all f:lculty of Penn's Department of Landscape Architecture :md ltegional

1)1::lIlning, worked together with Colin Franklin and rtolf Sauer. Conceived ;IS ::111 instru­

1llL'llt of growth and change, the pl;)11 gave priority to the history and identity of the C<1111­

PIIS, the university's prospective growth, and the needs of its inhabitants, hlll1l::lI1 ::lI1d nOIl­

Illllll<ln. JK Ca.rol and Colin Fr;1nklin, Leslie Saller, and Narendra Juneja Iud ;)11 worked 011

PardiS<l1l at W M I:z.T. The last three were also responsible for most of the conceptu~1 work

on Woodlands, ;lIld in cert;1in respects, thc Penn plan represented the implementation or
.Id.lptivc design strategies they developed for Woodlands.

h AllthollY Walnlslcy taug:ht two courst.·s in the history of landscape architccturc frolll tile 1960s through
tht· I980s, bur historical context was conspicuously absent from other courses, ~It least from the mid 1960s to
the mid-1970s. Walmsley hegall to n:st.::lrch till.: history of ecological design in the bte 19KOs.

x, Carl Steinitz, Palll Parker. and Lawrie Jordan, "I-land-Drawn Overlays:Their History and Prmpectivc
Uses:' LllIu/slapr AuhilNllIrl' 66 (Septcmber 1976): 444-55. The b~P in Penn's history curricllhull prolllplcd
me to trace precedents, track a genealogy of ideas and pr:lClices, and conSlruct ;I pantheon of tht."orists and
pr:lctitioners.This p:ullheoll r:lllges fl'OlIl I Iippocrates and AristoLle to Albcrti and Leonardo; from John Evelyn
and J. C. Loudon to Joseph Paxton, Frederick Law Olmsted, ~lIld Charles Eliot; from Frank Lloyd Wright [0

Kevin Lynch and Lawrcnce Halprin; :H1d (rolll Patrick Geddes to Lewis Mumford to lall McHarg. Sec Spil'll,
"Urban Naturc and Human Design"; l'adcm, "The Legacy orl~redl.:rick Law Ollllsled"; c:ldclll, "Architect o(
LlI1dscape: Fr:lllk Lloyd Wright,'" in I'-milk L!0)l'/ W'~l!h(: /)l'SI:{!,IISIo, all AII/er;alll Ltl/u/smj1c, cd. David Dc Long
(New York: Harry N. Ahr;lIl1S, 1996); cadem, "The AUlhority of Nature."

17 McHarg, "An Ecological Method (or L:llldsc:lpc Architecture," 107 .
.\Il Petcr Shcpheard ct al., LtlItr/s((1/)(' /)CI1l'/0j1I1/CII/ I)/clll: l)"ivrrs;()1 (!{ Pl~1I11$)I/r'(/II;(/ (phibdelphia: Center (or

l.:.nviror1ll1t.·mal Design, Graduate School or Fine ArL~, 1977).
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Members of this tcam went 011 to found two professional offices. Twenty years lateT,

both firms are influential practices with international reputations.The FrankJins and Sauers

founded Andropogon Associates in 1974 to define ecological design through built work, as

did Robert Hanna and Laurie Olin in 1976, when they founded Hanna/Olin.Though the

goals and work of these two firms are distinctly different and may sometimes appear anti­

thetical, both build upon McHarg's contributions and seek answers to issues unresolved in

his ideas and projects-for example, how to reconcile environmental values and human

needs, how CO give material form to ecological processes and values, how to conceive of
local actions within a regional context.39

McHarg's ideas-their success, [1ilure, and promise-still inspire reactions from land­

scape architects. whether they see themselves as working within or against the tradition to

which he has contributed so greatly. For three decades, he has provoked others to frame

questions and pose answers concerning the relationship between landscape architecture

and environmentalism. Landscape architects continue to address issues raised by McHarg's

successes and failures, the goals and standards he set, and the inconsistencies embodied in

his words and actions. It is difficult to imagine what landscape architecture would be like

today without the presence of Ian McHarg, his publications, teaching, and professional

projects.

Y1See, for eX:l.I11ple, Carol Franklin, "Allowing the Land to Live," in Em!ogi((ll D(,s~l!1I mill Plal/I/il/g, ed.
George EThompsoll and Frederick R. Steiner (NcwYork:John Wiley, 1997); Laurie Olin, "Regiollalism :md
lhe Pr:lcticc of Hanna/Olin, Ltd.," in U/')!iclllaf Cardell J)cs~gll ill ,Ill' United Stales, cd. Therese O'Malley :llld
MarcTrieb (Washington, D.C.: Dllmb:lrtoll Oaks, 1995).
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